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From the Director’s Desk  

By Pat D’Ercole 
 

Another semester is off to a good start!  Families and teach-
ers are back in the routine of lessons, practice and listening.  
Hopefully, along with your teacher, you‘ve set some goals as 
to what you‘d like to try to learn and accomplish in these 16 
weeks as well as the means to achieve them.  If you haven‘t 
done so, you may wish to imagine what repertoire you‘d like 
to be playing and how you want to sound and look by May 
20th.  If you can imagine yourself as an accomplished vocal-
ist/instrumentalist, then see if you can plot the ―map‖ to get 

you there.  The ―map‖ may include a little more listening (see 
Ann Marie‘s article for some great ideas!), an increase in 
practice time and efficiency, more review, better attendance 
at marathons, more performances etc.  There are many mu-
sic teachers who have advocated any one of these tenets of 
the Suzuki method.  What makes one successful as a Suzuki 
family however, is the extent to which one does all of them—
listening, practicing, review, and marathons.   
 
Parents too, need to set goals as to how they might better 
assist their child in achieving their goals.  How do you make 
the environment more conducive to practice?  How do you 
make sure the CD is heard each day?  How do you help your 
child to be more independent?  How can we help teens learn 
time management?  We have a wealth of experience among 
the families within this program to help newer parents or par-
ents approaching a change in their role with their child.  Par-
ents met for the second time during the January marathon to 
share their journey.  Now together with some new technolo-
gical approaches, we‘ve come up with a way that it can con-
tinue, even in the midst of very busy, hectic lives.  Watch for 
more information at a later date. 
 
There is lots of news to share about ASC.   Every other year, 
the American Suzuki Foundation provides funds to each 
teacher to use as they see fit in carrying out their teaching.  
This year our faculty decided to use the funds to pay the reg-
istration for the Suzuki Association of the Americas‘ Parent 
As Partners Online video series.  Every Monday and Thurs-
day until Feb. 28th, four 10 minute videos are released and 
the link emailed to your home.  Parents can watch what‘s of 
interest to them at their leisure.  The topics cover many that 
are mentioned above.  In addition, many of the videos being 
shown are speakers that were filmed this past summer at the 
American Suzuki Institute.  Speaking of ASI, the 2011 bro-
chure is online at www.uwsp.edu/suzuki 
 
On p. 4 be sure to read about the class in improvisation for 
our students offered FREE of charge on Saturday, Feb. 12th.  
These will be taught by highly esteemed violinist Christian 
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Upcoming Events  

 
Saturday, February 19, 2011 

Marathon, 9am – Noon 
 

Sunday, February 20, 2011 
Solo Recitals 

Michelsen Hall, 2:00 and 3:30 pm 
 

Saturday, March 12, 2011 
Marathon, 9am – Noon 

 
Sunday, March 13, 2011 

Solo Recitals 
Michelsen Hall, 2:00 and 3:30 pm 

 
Saturday, April 9, 2011 

Piano Only Marathon, 9am – Noon 
 

Sunday, April 10, 2011 
Solo Recitals 

Michelsen Hall, 2:00 and 3:30 pm 
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Howes and pianist Federico Lechner.  Christian was himself 
a Suzuki student and so is his daughter.  Besides the classes 
that are listed, the duo will give a mini-concert at 10:15.  Be 
sure to sign up in your teacher‘s studio! 
 
Our very first Aber Suzuki Center T-shirts were distributed at 
the January marathon.  Students, parents and faculty donned 
their shirts and took a group photo that is now on FACE-
BOOK.  Take a look for yourself at 
http://www.facebook.com/uwspABERSUZUKICENTER?v=ph
otos#!/uwspABERSUZUKICENTER?v=wall 
 
Suzuki for Adults in piano, cello and violin was offered as 
part of the LIFE classes Jan. 10-14.  There were six pianists, 
3 cellists and two violinists who received 3 group classes and 
learned the fundamentals of posture and to play Twinkle.  
They were a most enthusiastic bunch.  In fact, two of them 
have decided to continue!   
 
Valentine‘s Day will soon be upon us.  Let us remember Dr. 
Suzuki‘s valentine to us, ―Where love is deep, much can be 
accomplished.‖  
 

 
 

Do You Hear What I Hear? 

By Ann Marie Novak 
 

Listening: What is it? I usually like to start with a formal defi-
nition, but the dictionary yields one that is too varied to pro-
vide us with a good focus. This is with good reason…if you 
think about ―listening‖, a wide variety of scenarios come to 
mind. So instead of offering you a concise definition, I draw 
your attention to some different uses of the word. 
 
1. Imagine a mother, saying to her children, ―Now listen to 

me!‖ 
2. How about, in the woods, on a clear winter day (whis-

pered), ―Listen.‖ 
3. Maybe a married couple discussing plans for their future, 

―Are you really listening to me‖? 
 
These are just 3 possible interpretations of the word. Certain-
ly, there are many more we could conjure up, and, when we 
add the concept of listening to music, we open the door to 
even more interpretations. 
 
Even when we level the playing field and we all listen to the 
same thing, we come out hearing different things. Do you 
remember the game ―telephone‖ (where one person whis-
pers a very short story into the ear of the next person, and 
that story is repeated down the line)? Remember how much 
the message would change by the time it got to the last per-
son? I found that to be one of the greatest insights into hu-

man behavior in my young life. Isn‘t it fascinating that a group 
of intelligent people can change a story so much without 
even trying? 
 
So, how can we begin to categorize, or in some way, better 
define, the experience of listening, particularly to music? As a 
Suzuki teacher, I deal with the issue of listening on a daily 
basis. In particular, of course, the students listen to the re-
cordings of the pieces they are learning. But they also listen 
to music at concerts, in their own playing and on their ipods. 
Let‘s first look at what I call the ―How‖ and then the ―What‖ of 
listening. 
 
How We Listen 
 
There are 2 main ways of listening to music: Passive and 
Active 
 
Passive – If I were delivering this article in a lecture format, 
most of you would be listening passively…although, if you 
were taking notes, then you would be active. Passive listen-
ing is what we do much of the time, and it is a great way to 
enjoy music. My students do mostly passive listening to their 
recordings. Some kids love to listen at bath time, some at 
bed time, and some while they are passengers in the car. I 
listen passively a lot of the time…particularly in my car, but 
also when I attend a concert. I have had a number of stu-
dents who like to listen while they draw or color. This can be 
either active or passive listening, depending on the drawing. 
For example, I had a young boy who drew pictures of the 
pieces in Book 1. He drew a bridge for London Bridge, a bird 
for Cuckoo, etc. This was passive listening for the most part, 
because he was connecting the picture in some way with the 
title of the piece. For the more abstract titles, he ―drew what 
he heard.‖ In this case, I would say that he was listening ac-
tively. At any rate, he eventually ended up with a full set, so, 
when he gave his Book 1 graduation recital, he decorated 
the room where he performed with the pictures. It was a mul-
timedia event, all produced by a 6-year-old!  
 
Active – Now we move on to active listening…this is the kind 
of listening we do when we participate with the music some-
how. Any way in which we engage…singing dancing, playing, 
clapping, even listening for something (such as dynamics, 
etc.) in particular is active listening. Another important way of 
actively listening is accomplished when we follow the score 
of a piece as we listen. 
  
Sources for Listening…there are 2 main sources: Internal 
and External. 
  
Internal – Internal listening is what we are telling students to 
do when we say, ―sing it in your head.‖ It‘s also what hap-
pens when I ask you, ―Do you know how Mary Had a Little 
Lamb goes?‖ This involves a sort of ―pre-listening‖, where 
you hear what you are going to play before you actually play 
it. This internal type of listening is a skill that takes time and 

http://www.facebook.com/uwspABERSUZUKICENTER?v=photos#!/uwspABERSUZUKICENTER?v=wall
http://www.facebook.com/uwspABERSUZUKICENTER?v=photos#!/uwspABERSUZUKICENTER?v=wall
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practice to develop. It also is a skill that becomes more and 
more refined as time goes by. 
 
External – This is the kind of listening we do all the time; we 
listen to music, lectures, the feelings of a friend or spouse, 
instructions and so on. When we come together, we can 
have a shared experience…or can we? Imagine yourself in a 
group class with your child. The teacher gives a direction to 
the class and everyone reacts in the same way to the direc-
tion except your child. Why? And better yet, who got it right? 
It‘s entirely possible that everyone got it right, no one got it 
right, only your child got it right, or only the rest of the class 
got it ―right‖. First, we need to know what the teacher actually 
meant. Second, we need to consider how clear and precise 
the teacher‘s direction was. And last, we need to remember 
that, even with clear direction, we all hear things slightly (and 
sometimes significantly) differently. Why? Largely because 
we all come from a different knowledge and experience base. 
This is also why we hear the same piece of music differently. 
This can be exemplified by the following: *If you would like to 
try this experiment, please get a recording of Hector Berlioz‘s 
―Harold in Italy‖ and listen to the first 8 minutes of the first 
movement before reading the next paragraph (Please 
don’t read the titles of the movements). As you listen, try 
to imagine any type of activity or scenery that the music 
seems to depict. Now, read the next paragraph and listen to 
the same section of the piece. 
 

 
 

 
Clearly, having inside information affects our listening expe-
rience. What other things might influence our listening? Cer-
tainly other things we have listened to…our mood at the 
time…what‘s on our minds at the time…How about the per-
former him/herself? How much can they influence our listen-
ing experience? If you‘ve ever listened to different artists 
playing the same piece, you know just how much input the 
performer has into both what and how we hear. I‘ll let you 
judge for yourself. 

 
Can we say that the performer exerts a certain amount of 
control on our listening experience? Yes? Performers leave 
an even bigger imprint on us when we attend a live concert 
than when we listen electronically 
. 
Where does this leave us? Without recapping everything, 
let‘s say that our listening experiences are most certainly 
varied based on a number of factors. I think that we also 
can agree that we want ourselves and our students to have 
rich and varied experiences, both in the concert hall and in 

their homes. To help with this last part, please see the lis-
tening library that the Aber Suzuki Center faculty developed 
for our students. It can be found in the Parent Handbook, or 
you can catch me in my studio, and I‘ll be glad to give you a 
copy. 
 
Happy listening!!! 

 
 

An Interview with Suzuki Alum 
Aaron Kruziki 

 
How old were you when you started?  I was 6 years old when 
I started Suzuki piano lessons. 
 
Tell us about your life now?  I've had 27 years to find myself, 
(still searching) surrounded by great music and people in 
New York City.   Currently free-lancing and teaching, I find 
myself gigging on clarinet, bass clarinet, saxophones, flutes, 
piano, and vocals.  A wide variety of playing and singing op-
portunities keep me afloat.  As a leader and sideman, I per-
form and maintain healthy practice with several singer 
songwriters, a barbershop quartet, Dapp Theory (a quintet 
that blends “contemporary funk, groove and hip-hop into jazz 
with such seamless, casual precision it’s almost freaky.” (LA 
Weekly), various musical theatre acts, and an electronic cla-
rinet rock band called "Spirit of '77".   
  
I currently teach at Music in Chappaqua, in Westchester 
County, NY, and have pupils on clarinet, flute, and piano.  
The space is beautiful to get to, taking Metro North along the 
Bronx river.  It's grand to get out of the city to teach studios 
having Steinways.  I cherish being able to  teach in Chap-
paqua, as it gives me space for my own practice and compo-
sition.   
 
What was the piece, event or achievement that really 
―hooked‖ you on your instrument?  Because of the generosity 
of Ms. Margery Aber, I was able to spend the summer of 
2000 at Interlochen Arts Camp.  I attended the arts camp as 
a pianist and saxophonist, studying among things piano lite-
rature, jazz improvisation, and group organ.  This summer 
gave me the productivity, encouragement, and confidence 
that I needed to decide to make my life in music.  The sum-
mer led to my enrollment at the Interlochen Arts Academy as 
a high-school senior.  The rest is history...       
 
Was there a time in your ASTEC/ASC career when you 
wanted to quit lessons?  If so, how old were you and what 
advice would you give to students/parents now?  In junior 
high there were two specific times that I wanted to quit piano 
lessons.  Reflecting back, I strongly believe that this was a 
result of social experiences.  As I began to grow my wings, I 

***Read this only after listening to the first 8 minutes of 
―Harold in Italy‖*** 

The solo viola is Harold. The first movement is about 
Harold in the Mountains. Listen for the brass calling 

Harold as he ascends into the mountains 
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wanted more freedoms, and I didn't want to be tied down to 
weekly lessons.  However, my father, James Kruziki, en-
couraged me to stay with it, in his forever diplomatic ways.  
He really was the reason I stayed with it and fell in love with 
creating and making my own music.   
 
What is your favorite ASTEC/ASC memory?  So many mem-
ories!!  I loved the recitals, and still go back to watch the VHS 
tapes of my earliest recitals.  (My parents still have my twin-
kle recital!!) 
 
How has Suzuki affected your life? What benefits do you 
credit to your Suzuki experience?  Suzuki shaped me.  I 
wouldn't be the musician and person I am today without my 
experiences.  Having weekly lessons gave me a foundation 
that I used in my academics, gross-motor activities, and all 
creative means.  I greatly credit Suzuki for giving me the per-
formance experiences that I use to this day! 
 
What do you value most about your ASTEC/ASC experience?  
Although I value so many experiences through Suzuki, I most 
value the human interaction and lasting relationships that I 
have made.     
 
Do you still play/sing for fun, in a community group, profes-
sionally?  I still play and sing for fun and professionally.  I 
love getting together to sing barbershop quartets that I re-
member singing with my dad.  Three of my friends and I get 
together weekly for dinner and quartets! 
 
Please reflect on your experience with Suzuki and your rela-
tionship with your parents?  My parents were an integral part 
of my Suzuki experience.  In fact, from 1989-1995, my father 
came in to every single lesson I ever had.  He was so diligent 
on taking notes; I still have notebooks of his notes and occa-
sionally revisit these to find new inspiration!  He also instilled 
in me good practice habits.  I remember him gently pushing 
me to practice when life made it hard for me to want to.  To 
my dad, I owe my earliest musical experiences a huge 
thanks and hug. 
 
What words of wisdom would you like to share with today‘s 
ASC families?  The Suzuki experience is a family experience! 
 

 
 

Exciting Improv Workshop for ASC  
and UWSP Music Students 

 
Acclaimed jazz violinist Christian Howes and pianist Frederi-
co Lechner will offer an improvisation workshop for ASC and 
UWSP music students February 12th at the Noel Fine Arts 
Center.  Following the release of his new CD ‗Out of the 
Blue,‘ Christian Howes is receiving high praise for his daz-

zling technical and improvisational skills. He will work with 
work with Book 1-2 string students from 9:00-9:30, Book 3-4 
from 9:30-10:15, followed by a mini concert at 10:15. From 
10: 30-11:15 Christian will work with high school strings fol-
lowed by a session for university students from 11:15-12:15.  
All string sessions will be in Michelsen Hall. 
 
Federico Lechner, an award winning composer/pianist, will 
concurrently present a workshop for piano and voice stu-
dents in the Piano Lab room (NFAC 337).  He will work with 
work with Book 1-2 piano and voice students from 9:00-9:30, 
Book 3-4 from 9:30-10:15, and then will join Christian a mini 
concert at 10:15 in Michelsen Hall. From 10:30-11:15 Federi-
co will work with high school strings followed by a session for 
university students from 11:15-12:15.   
 
Because the Aber Suzuki Center is a department of the Col-
lege of Fine Arts and Communication at UWSP this events is 
presented free of charge through support from the Great 
Artists/Great Speakers Endowment.   The Great Artists/Great 
Speakers Endowment was established with the donations 
from hundreds of alumni, community members and friends of 
the College of Fine Arts and Communication at UWSP.  
Earnings from the endowment enable students and the cen-
tral Wisconsin community to explore the world of fine arts 
and communication by supporting guest artists, speakers 
and other enriching experiences. If you wish to add your 
support to this worthwhile cause, please contact CJ Robin-
son, (715) 346-3056 to invest in the Great Artists, Great 
Speakers Endowment.  
  

 
 

4th Annual Winter Suzuki Workshop in Oshkosh 

 
The 4th Annual For the Love of Music 2011 Suzuki Win-
ter Workshop will be held Friday & Saturday February 18-
19, 2011 at Lourdes High School.  The weekend is spon-
sored by the Oshkosh Suzuki Music Program. 
  
Elder statesmen and violin teachers Everett Goodwin and 
Stan Smith will headline this year's faculty.  Mr Goodwin re-
turns to us for what could be his final appearance at Oshkosh 
Suzuki since he and his wife Santha will be moving to Colo-
rado later this year.  For many years Mr Goodwin was a vi-
olin teacher on the faculty at Oshkosh Suzuki, and he al-
so served as the program's musical director. 
  
Mr Smith recently retired after 40 years directing his own 
Aurora (IL) Suzuki Violins program.  In 2010 he relocated to 
Tennessee, so he joins us in 2011 for what could turn out 
to be a very rare appearance. 
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Jazz violinist Randal Harrison, who taught at our workshop in 
2008, returns this year as our alternative styles fid-
dle teacher.   And we've also invited nationally-renowned, 
locally-based jazz cellist Matt Turner who will be joining our 
workshop faculty for the first time. 
   
The workshop kicks off with a Suzuki play-in on Friday even-
ing which will be followed by an ice cream social for student 
families.  Master and group classes will begin at 8.00 a.m. 
Saturday and continue all day until the last class finishes at 
around 4.30. 
  
Registration fees are $40 for group classes (fee applicable to 
visiting students only) and $25 for master classes (fee for all 
students).  Also, a boxed lunch (ham, roast beef, turkey, or 
veggie) will be offered from Big Apple Bagels for only 
$7.  You can specify your lunch orders in the space provided 
on the registration form. Email or ask Prof. Pat for a registra-
tion form.   
   
The final registration deadline for visiting families is Thurs 
Feb 10.   
  
We look forward to seeing you February!  If you have any 
questions please email oshkoshsuzuki@yahoo.com  We 
truly enjoy welcoming student visitors and their families. 
 

 
 

Symphony Orchestra Returns to Wild Rose 

 
They‘re back! Members of the Wisconsin Youth Symphony 
Orchestras (WYSO) return to Wild Rose on Wednesday, 
March 2nd, at 6:00 pm with ASC student Jonathan Coch-
rane as the featured soloist.   
 
The Madison-based orchestra is comprised of 100 talented 
musicians representing 35 Wisconsin schools. Their perfor-
mance is a collaborative effort involving the Wild Rose 
School District, WYSO, and the Wild Rose Kiwanis Club. 
 
Under the baton of Maestro Thomas Buchhauser, WYSO will 
perform ‗American River Songs‘, ‗And God Created Great 
Whales‘, Tchaikovsky‘s Symphony No.2, and other selected 
works. 
 
Jonathan Cochrane, violinist and Wild Rose High School 
junior, will be featured in Haydn’s “Concerto in G Major”.  
He is the son of Dr. David and Carole Cochrane and is the 
youngest of their three children.  Jonathan has been taking 
violin lessons since the age of eight, but he first told his par-
ents that he wanted to play the violin when he attended a 
musical performance at the age of two.  
 

Cochrane has been attending the American Suzuki Institute 
Summer Program at UW-Stevens Point as well as taking 
violin lessons at UWSP on a weekly basis since the age of 
nine. His instructor is Professor Pat D‘Ercole. Jonathan has 
twice been named to the Wisconsin School Music Associa-
tion Honors Orchestra and has received a first-place award 
on three occasions at Wisconsin State Solo and Ensemble 
Competition. 
 
Let‘s support Jonathan by attending his performance and 
also give our younger ASC students the opportunity to see 
where their music can take them.  In addition, you will be 
helping the youth of Wild Rose.  All proceeds from concert 
ticket sales will provide Wild Rose students with scholarships 
to study at summer music and theatre camps and support 
numerous Kiwanis community service projects.  
 
Advance WYSO Concert tickets are $10 for Adults and $5 for 
all students. Tickets are available at Patterson Memorial Li-
brary in Wild Rose, ‗The Waushara Argus‘ in Wautoma, and 
from Wild Rose Kiwanis members.   
 

 
 

Composer of the Month 
Muzio Clementi 

By Ann Marie Novak 
 

In 1752, Mutius Philippus Vincentius Franciscus Xaverius 
Clementi was born into a family of very modest means. While 
the family did not have many possessions, they saw to it that 
Muzio (as his parents called him) was given the gift of music. 
Muzio spent much of his time practicing on the organ in his 
church. At 9 years of age, he wanted to take the exam that 
would grant him the coveted title, ―Organist of Rome‖. The 
examiners were somewhat amused at this young lad with big 
dreams. They certainly didn‘t think that he would pass, but 
they decided that there was no harm in letting him try. The 
exam consisted of the following: they gave him a page with 
figured bass (numbers) on it and asked him to create an ac-
companiment from that information, and then transpose that 
accompaniment into 5 other keys. The catch was that he was 
not allowed to practice or write anything down; he had to 
create the whole thing on the spot while performing it on the 
organ. The examiners were amazed at what they heard, and 
Muzio was granted the title he wished for. 
 
While in Rome, the young Clementi worked hard to improve 
his playing skills. He also studied composition with Gaetano 
Carpini, but he felt stifled by the fact that Carpini wanted him 
to write only exercises…no real pieces. He spoke of his fru-
stration to his friends, and they counseled him to write a 
large composition, an Oratorio for chorus and orchestra. At 
last! Clementi could get down on paper some of the melodies 

http://us.mc448.mail.yahoo.com/mc/compose?to=oshkoshsuzuki@yahoo.com
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that kept running around in his head! A group of friends per-
formed the work, and of course, word got back to Maestro 
Carpini. Apparently he was disappointed that Muzio did not 
consult with him, but at the same time, he was impressed 
with the quality of his work. 
 
When Clementi was 14 years old, he was invited to take the 
position of organist in his home church. While life was not as 
exciting there as in Rome, he did take the position so that he 
could help his family by living at home and bringing in a rea-
sonable salary. 
 
A year later, a wealthy gentleman from England came to visit, 
and he requested that Muzio come to his estate and work for 
a period of 7 years. In exchange for the opportunity to study 
and practice his music, Muzio would be required to perform 
for the gentleman and his many guests. It was a big decision 
for the Clementi family, but they came to the conclusion that 
it would be best for everyone if Muzio would take the position. 
And so, the young Clementi spent a full 7 years in service to 
Sir Peter Beckford. During those years, Muzio kept a rigor-
ous practice schedule: 8 hours a day at the harpsichord, nu-
merous performances, and, during the other hours, he 
worked on composing. It turned out to be a difficult time for 
him, mostly because the estate was so isolated. He greatly 
missed being surrounded by music and musicians. 
 
When his time with Sir Beckford was done, Clementi headed 
for London. There he found a much more active musical en-
vironment. He performed in public regularly, and the critics 
loved him. This gave him the courage to start touring Europe. 
In Paris, he played for Marie-Antoinette. She loved his per-
formance so much that she invited him to play Vienna before 
her brother, the Emperor Joseph. This was the invitation that 
set up the famous showdown with Wolfgang Amadeus Mo-
zart. 
 
When Clementi arrived in Vienna, he had no idea that he 
was being lured into a competition. Even once he did know, 
he still had no idea who he would be competing with. In fact, 
he didn‘t realize it was Mozart until they began talking to 
each other. It is said that the competition was quite exciting. 
Clementi played first. Both musicians played one of their own 
compositions and then improvised. At the end, both sat down 
and improvised together! (Wouldn‘t you like to have been a 
fly on the wall for that one?) Mozart was pleased with Cle-
menti‘s skill, but Clementi was truly inspired by Mozart‘s play-
ing. 
 
Clementi lived the rest of his life in London. He started play-
ing the pianoforte and came to eventually prefer it over the 
harpsichord…so much so that he founded a company that 
built pianos. He travelled through Europe, selling pianos, 
finding the best wood for building, etc. He also became the 
single most sought-after piano teacher in London. Some-
times he would teach as much as 16 hours a day. He also 
started the first music publishing company. In fact, he was 

the first publisher to approach Beethoven, encouraging him 
to commit to publication. At about the same time, Muzio final-
ly met the woman of his dreams. He was 51 when he married 
Caroline Lehman. He happily lived out his remaining years 
with his wife and children. He died at the age of 80, and was 
buried in the place of England‘s best-known artists, West-
minster Abbey. 
 

 
 

Mikaela Schneider Performs at the Kennedy 
Center with Marvin Hamlisch 

 
Mikaela Schneider, a sixteen-year-old Aber Suzuki Center 
student from the Milwaukee area, performed in four concerts 
at the Kennedy Center in Washington, D.C. with Marvin 
Hamlisch, December 9-12. She also performed with Ham-
lisch and the Dallas Symphony December 4th and 5th.  Ham-
lisch is a composer and conductor and wrote the music for 
such films as The Way We Were and Ordinary People and 
the adaptation of Scott Joplin‘s music for The Sting.   
 
Mikaela has studied voice with Mary Hofer since the age of 
9. In the past three years she has performed with the Mil-
waukee Symphony Pops Orchestra, Present Music, the Mil-
waukee Children‘s Choir, Music by the Lake, and was a Na-
tional Anthem soloist for the Milwaukee Brewers. She also 
has been coached as UWSP by Professor Emeritus Marjorie 
Phelps Kampenga and studies flute with Jeani Foster of the 
Milwaukee Symphony. 
 

 
After the Dallas Concert one reviewer said this: 
 
―As a child prodigy himself (mimicking radio music on the 
piano at age five and accepted into what is now the Juilliard 
School Pre-College Division at age seven), Hamlisch knows 
aptitude when he sees it. For this weekend‘s concert, he 
brought along a slew of young talent. Vocalist Mikaela 
Schneider, whom Marvin met a year ago in Wisconsin, sang 
a breathtaking ―Ave Maria‖, and had you not known other-
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wise, you would never guess by the sound of her beautifully 
graceful voice that she was only sixteen.‖ 
 
The Aber Suzuki Center is very proud of Mikaela‘s accom-
plishments and of her teacher, Mary Hofer. With well over 
175 years of combined teaching experienced among the 
faculty, it is no wonder that the ASC has two other alumni 
who regularly perform at the Kennedy Center-- Eric Lee is 
associate concertmaster of the National Opera Orchestra 
and studied with Margery Aber.  Joel Fuller, son of Kyoko & 
David Fuller, is a violinist in the National Symphony Orches-
tra and studied with Pat D‘Ercole.  
 

 
 

Four ASC Students Attend the Suzuki Association 
Of Wisconsin Weekend Retreat 

 
 
Kate Young, Alyssa Schroeckentaller, Marco Kurzynski 
and Tom Felt attended the Suzuki Association of Wisconsin 
Weekend Retreat in Madison, Jan. 21-23.  They enjoyed a 
mini-institute experience with 100 Suzuki students from 
around the state.  The guest clinician was Gabe Bolkosky of 
The Stolen Goldin Violin fame and included ASC instructors 
Dave Becker, Ann Marie Novak and Pat D‘Ercole.  Besides 
great classes, swimming in the hotel pool, a pizza party and 
ice cream, the highlight was the final concert in the rotunda 
of the State Capitol Building.  Talk about an echo!   
 

 
 

 
 
 
 

 

Another ASC Alumnus Performs at the 
Kennedy Center 

 
You can see ASC alumnus, Joel Fuller, who a violinist with 
the National Symphony Orchestra perform at the Kennedy 
Center by visiting this site.  
www.kennedy-center.org/explorer/videos/?id=M4552   
With other Kennedy Center musicians, Joel plays the Debus-
sy Sonata and the Brahms Horn Sonata.   
 

 
 

Faculty News  

 
Ann Marie Novak presented a lecture entitled ―Do You Hear 
What I Hear?‖ at the January 12th meeting of the Stevens 
Point Area Music Teacher‘s Association. 
 
David Becker, Pat D’Ercole and Ann Marie Novak taught 
at the Suzuki Association of Wisconsin Retreat in Madison.  
The retreat draws teachers and students from all over the 
state of Wisconsin.  It ran from Friday, January 21 through 
Sunday, January 23. 
 

 
 

December 2010 Graduations  

 
Bank Bodor, Violin Twinkles 

Tom Felt, Violin Book 4 
Cal Irons, Violin Book 5 

Sarah Harmon, Violin Book 8 
Jon Peck, Violin Book 6 

Lucas Chan, Viola Book 8 
 

 
 
 
 
 
 
 
 
 
 
 

http://www.kennedy-center.org/explorer/videos/?id=M4552
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January 2011 Graduations  

 
Erin Warner, Piano Book 5 

Catriona Quirk, Voice Book 2 
Havilah Vang, Violin Book 5 
Sam Sheibley, Piano Book 3 
Lara Prebble, Viola Book 4 

Hannah Walker, Piano Book 3 
Tim Hofer, Cello Book 1 

Julia Zinda, Voice Book 2 
Ariel Lewien, Cello Book 3 

Marco Kurzynski, Violin Book 4 
Annie Yao, Violin Book 9 

 

 
 

Student News  

 
Congratulations to Naomi Crump, Brit Holz, and Tom 
Treder for presenting their Senior Recitals already this year! 
 
The following students performed at Mark Motors for the 
Boys and Girls Club Art Show:  Cal Irons, Ted Irons, Ro-
shini Traynor, Dinesh Traynor, Charity Hentges, Tim Ho-
fer, Beth Hofer, Brit Holz, Emily Smith, Katie Hoerter, 
Ashley Hoerter, Ciana Rose, and Catriona Quirk. 
 

 
 
 

 

ASC Severe Weather Policy  

 
During times of severe winter weather, the local media will be 
notified if UWSP is closing to the public.  Information will also 
be available by calling University Information at 715-346-
0123.  In the event you hear that the University is closed, you 
can assume the ASC program is also closed, however the 
University closes to the public only under the most extreme 
weather conditions.  If the University is not closed, whether 
or not to reschedule lessons due to the weather is up to the 
individual teacher.   
 
If we feel there is a need to cancel a Marathon or recital due 
to severe weather, the local media will be notified. 
 
If you need to cancel your child‘s lesson for any reason, it 
would be helpful to the teacher if you leave a message on his 
or her voice mail, rather than the Suzuki general number.   
 

Dave Becker  346-4902 
Pat D‘Ercole  346-4938 
Kyoko Fuller  346-4951 
Mary Hofer  346-4921 
Tim Mutschlecner  346-3580 
Ann Marie Novak  346-4889 
Tom Yang  346-4977 

 
 

 
 
 
 

 


